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Untitled

2018

42X42 cm

Creation of a vinyl record with two soundtracks, color
print on Arches paper 300 gsm, and intaglio print on a
press.
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Mishkan Museum of Art, Ein Harod
2019

30X40 cm

Acrylic and oil painting on linen canvas
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Ariel

2019

30x40 cm

Acrylic and oil painting on linen canvas
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Beit Singer

2019

30x40 cm

Acrylic and oil painting on linen canvas
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The Spanish Singer
2019
30x40 cm

Acrylic and oil painting on linen canvas
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Acoustic Window

2019

80X43X10 cm

A mixed technique of sound, fabric, and oak wood
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Untitled

2019

43x43x55 cm

Mixed technique, readymade, industrial painting, oak
wood
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A child looks at the imagination
2018
23X24X38 cm

Digital sculpture and 3D printing
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Untitled

2018

30X10X17 cm

Glass casting in a kiln into a mold made of plaster and
guartz with lost wax casting
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Michael Beck creates a minimalistic, reductive, and limited code. With the help of the reduction, im-
ages are obtained that represent an event with a very high density. The freezing of particular moments
into abstract and universal representations creates a tension between the intensity of the captured mo-
ment and the feeling that it is “empty time”, a time in which nothing happens.

In the works there are traces of the presence of glimpses through disappearance and silence, traces
that call the viewer to surrender to the temporary elements, the fabric, the mass of the material, and
the density of emotion. What appears at first glance to be a preoccupation with aesthetics on the
border of design or a formalistic-minimalist mindset, turns out to be concrete, particular, and very per-
sonal.

In the space, there is a turntable playing music that Michael performs with his friends. However, the
sounds emanate from another work, a kind of minimalist painting placed in another area of space. On
another wall, we discovered a print of the same record. The experience of listening to music, which in
the collective knowledge signifies feelings of closeness and unity, is therefore offered in the space as
also entailing loneliness and separation.

Similarly, the wall on which there are many arranged pieces of fabric can be read as Masai; From
across the valley (Jezreel) full of pathos plowing through Michael’s feet seem to be duplicated and
organized on the other side as independent, solitary units, like dozens of eyes looking into the possi-
bility of harmony between the artist and the crucible of his quarry. To an outside observer, who is not
intimate with Michael’s experiences in the valley, it seems as if his march is random, from here to there.
But the objects interwoven in the space remind us that the journey is not accidental: the broken bed,
the child enchanted by the stone, the glass spears that mark a direction; the Provider of a collection of
objects collected on a trip, provider of an order - a claim? - towards the spectators to also go for a walk.

The exhibition before us requires a high sensitivity from the viewer, lest it be read as the artist’s inter-
est in clean and calculated formalism. Before Us is a lyrical work that violates known practices from the
world of art in favor of an intimate message that is the exact opposite of formalism; The basic, chiseled,
and polished form is loaded by Michael in childhood and youth which are not schematic at all. Viewing
the work is an experience of an inverted poem in which Michael invites us to find points of contact with
him and creates for us - and him - a place to stay, a space to walk in.

Curator: Meltz Peter Jacob, Gordon Irena.
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